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would be Betterton himself, the importance of the task was re-doubled.
That afternoon Ryan came on the stage in all the glory of a full-bottomed wig (imagine playing Shakespeare these days with full-bottomed wigs) and a smiling young face, being very much pleased with himself and the world in general. To Betterton, who had expected to see in Seyton a henchman of mature years, and who up to this moment had been unconscious of Lacy's existence, the appearance of the boy came as a shock. Had the witches of the tragedy been turned into beautiful children he could not have been more surprised. However, he gave the new Seyton an encouraging look, and the stripling played the part in a way to earn the approbation of the great actor. After the performance was over, Betterton scolded old Downes, the prompter, for " sending a child to him instead of a man advanced in years."
This anecdote seems to show that the art of "make-up" had not reached perfection in those times, for a few well-put strokes of the pencil should have destroyed the juvenile aspect of Seyton. It must not be supposed, nevertheless, that the decoration of the face was unknown, and an entry in Pepys' delightful diary proves that " make-up " of a certain kind flourished at the Restoration. " To the King's house," says Pepys, " and there going in met with Knipp, and she took us up into the tireing-rooms; * and to the women's shift, where Nell
* Mrs. Knipp was an actress belonging to the King's Company and Mr. Pepys had for her a timid admiration.